
Anderson, D.
FYS: Computers and English Studies

FIRST-YEAR STUDENTS ONLY

This course looks at ways in which students and scholars can use computers to enhance and extend the study of literature.
It emphasizes lessons in how to read and write about literary works, offering strategies for interpreting fiction, poetry, 
drama, music, art, and film. Class activities will evolve around the question, How can computers and new media be used to
teach the skills needed to read and about these many forms of literature?

Class activities will feature some lecture, more discussion, and lots of project-based work.

Text:  Anderson, Writing About Literature. (ISBN: 032132496X)

01:00-01:50MWFInstructor: Maximum Enrollment: 21
ENGL 052 Section 001,

Reinert, T.

FYS: Radical American Writers: 1930-1960

FIRST-YEAR STUDENTS ONLY

The evolution of leftist American literature from the Depression through the early Cold War. Authors include Mary 
McCarthy, Clifford Odets, Arthur Miller, Saul Bellow, and others.

09:30-10:45TRInstructor: Maximum Enrollment: 21
ENGL 068 Section 001,



Eble/Clark-Brown

FYS: Interpreting the South from Manuscripts

FIRST-YEAR STUDENTS ONLY

Teachers: Connie Eble of the English Department and Laura Clark Brown of the Southern Historical Collection

The Southern Historical Collection of UNC Libraries contains the raw materials of people's lives—their letters, diaries, 
business records, scrapbooks, photographs, and other primary sources which allow people of the present to interpret the 
past. Students will learn about and work directly with manuscripts under the guidance of two faculty members, one who 
makes use of manuscripts in research and one a professional librarian whose expertise is in manuscript resources. The 
aim of the course is to give beginning university students the requisite research and communication skills to allow them to 
appreciate and to contribute to an understanding of the past by directly experiencing and interpreting records from the past.

The course is built around 8-10 lab exercises in which students will analyze and write about a range of primary resources, 
e.g., plantation journals, Civil War letters, diaries, and depression era photographs. During some class meetings, students
will learn about various aspects of manuscript collections from guest lecturers such as conservators, archivists, catalogers,
donors, specialists in digitalization, and historians.

Early in the semester each student will lead class discussion and will receive feedback on content and oral presentation 
from the teachers and fellow students. At the end of the semester, each student will give a formal ten-minute oral 
presentation on the research topic he or she has undertaken as the major project of the course.

The collection of lab exercises will constitute the student’s writing portfolio for the course.  Each lab will receive a grade.  
The first three will require revision in response to the teachers’ comments, and one additional lab will be permitted to be 
revised for a higher grade at the student’s option.  The course ends with a written ten-page resource guide on the approved
topic, which is developed incrementally over the final four weeks of the semester with feedback from teachers and 
students.

English 075 fulfills Experiential Education and Historic Analysis and is awaiting approval as Communication Intensive. 

11:00-12:15TRInstructor: Maximum Enrollment: 21
ENGL 075 Section 001,



Jack, J.
 FYS: Southern Women's Rhetoric

FIRST-YEAR STUDENTS ONLY

Historically, women have been excluding from participating in the theory and practice of rhetoric, or the art of persuasion. 
Indeed, Southern women have been portrayed stereotypically as belles, Mammies, plantation mistresses, or steel 
magnolias--figures who tended the home fires but did not engage directly in political or public life. Yet, UNC's Wilson 
Library maintains a wealth of documents written by women who went beyond these stereotypical roles. These narratives 
document women's exploits as spies, social reformers, missionaries, teachers, blockade runners, and escapees from 
slavery. In this course, students will examine these primary documents to uncover the persuasive strategies women 
writers, especially women of the American South, have used to construct personas that challenge the limited roles to which
they were assigned. In the process, we will engage in original archival research in order to identify and catalog the 
rhetorical strategies common to Southern women's rhetorics. Students will work in small groups to lead class discussions.
The main course project will be a research paper that draws on primary documents available from UNC's Documenting the
American South collection. In-class writing workshops and peer review sessions will provide opportunities for students to 
share their work with others. Students will also work on proposals to present their research at UNC's Celebration of 
Undergraduate Research or for a similar venue.

02:00-03:15TRInstructor: Maximum Enrollment: 21
ENGL 080 Section 001,



Fisher, R.
FYS: The Cities of Modernism

FIRST-YEAR STUDENTS ONLY

The Cities of Modernism is a cross-cultural and inter-medial exploration of the imagery of the “Great City” in High Modernist
works of literature, art, and film.  Materials may include texts by W.E.B. Du Bois, Jean Toomer, T.S. Eliot, Andrei Bely, 
Virginia Woolf, Langston Hughes, Aime Cesaire, and Rainer Maria Rilke, reproductions of paintings and sculpture by artists
of the Harlem Renaissance and German Expressionists, films by Oscar Micheaux and Fritz Lang, and contemporary 
theoretical essays by Walter Benjamin, W.E.B. Du Bois, Melville Herskovits, James Weldon Johnson, Georg Simmel, and
Oswald Spengler.

Students will be encouraged to keep a reading journal or compile the notes they take as they read to aid them in collecting 
their thoughts on the narratives and texts, and to give them practice in applying concepts discussed in class to their various
readings.

Work required: 4 analytical response papers of 3-4 pages in length; and a final paper of 12-15 pages in length.

Texts:
Fiction and Poetry:
Andrei Bely, Petersburg
Langston Hughes, Collected Poems
T.S. Eliot, Selected Poems
W.E.B. Du Bois, Dark Princess
Rainer Maria Rilke, The Notebooks of Malte Laurids Brigge
Jean Toomer, Cane
Virginia Woolf, Mrs Dalloway
Aime Cesaire, Notebook of a Return to My Native Land

Theory and Criticism:
Walter Benjamin, “Paris – Capital of the Nineteenth Century”
W.E.B. Du Bois, “The Negro Mind Reaches Out”
Melville Herskovits, “The Negro’s Americanism”
James Weldon Johnson, “Harlem: The Culture Capital”
Georg Simmel, “The Metropolis and Mental Life”
Oswald Spengler, “The Soul of the City”

03:30-04:45TRInstructor: Maximum Enrollment: 21
ENGL 086 Section 001,



Thompson/Brodey
FYS: Jane Austen: Then and Now

FIRST-YEAR STUDENTS ONLY

This course will focus on the fiction of Jane Austen and its representations in film.  This author, who never traveled outside
England and had the opportunity for little formal schooling, has nonetheless wielded enormous literary and cultural 
influence across the globe.  Austen societies can be found on six continents, and her novels have been the inspiration for 
films set in contemporary India as well as the California teenager scene.  The year 2007 featured the release of two 
successful feature-length  Austen films (Becoming Jane and the Jane Austen Book Club) and the Spring of 2008, the BBC
will release new film versions of all six novels.  What is the secret of her global appeal?  What does she represent to 
contemporary American society?  What is gained or lost in adaptation from novel to film?

In order to address this issue, we will read all of her major novels and selected juvenilia, along with the novel Jane Austen’s
Book Club, and many of the most influential film adaptations, considered under different categories, such as “Heritage 
Adaptations,” “Modern Dress Adaptations,” and “Biographical Adaptations” and “Fan-as-Heroine Adaptations” of her work

09:30-10:45TRInstructor: Maximum Enrollment: 21
ENGL 087 Section 001,

O’Neill, P.
British Literature, Chaucer to Pope

Required of English majors. Survey of Medieval, Renaissance, and Neoclassical periods. Drama, poetry, and prose. 

Text:The Norton Anthology of English Literature, Vol. 1, Abrams  (ed),  8th ed.  (Norton: 2000).  ISBN 0393974871.

02:00-0 3:15TRInstructor: Maximum Enrollment: 48
ENGL 120 Section 004,

Leinbaugh, T
British Literature, Chaucer to Pope

Required of English majors. Survey of Medieval, Renaissance, and Neoclassical periods. Drama, poetry, and prose.

Text:  The Norton Anthology of English Literature (Volume 1, 8th edition).

03:30-04:45TRInstructor: Maximum Enrollment: 35
ENGL 120 Section 005,

Gurney, E.
British Literature, Chaucer to Pope (Recitation)

Recitation section for English 120.1 (Barbour, R.).

12:30-01:20RInstructor: Maximum Enrollment: 20
ENGL 120 Section 601,

Gurney, E.
British Literature, Chaucer to Pope (Recitation)

Recitation section for English 120.1 (Barbour, R.).

02:00-02:50RInstructor: Maximum Enrollment: 20
ENGL 120 Section 602,



Parker, S.
British Literature, Chaucer to Pope (Recitation)

Recitation section for English 120.1 (Barbour, R.).

09:00-09:50FInstructor: Maximum Enrollment: 20
ENGL 120 Section 603,

Parker, S.
British Literature, Chaucer to Pope (Recitation)

Recitation section for English 120.1 (Barbour, R.).

11:00-11:50FInstructor: Maximum Enrollment: 20
ENGL 120 Section 604,

Stitzinger, A.
British Literature, Chaucer to Pope (Recitation)

Recitation section for English 120.1 (Barbour, R.).

 09:00-09:50RInstructor: Maximum Enrollment: 20
ENGL 120 Section 605,

Stitzinger, A.
British Literature, Chaucer to Pope (Recitation)

Recitation section for English 120.1 (Barbour, R.).

11:00-11:50RInstructor: Maximum Enrollment: 20
ENGL 120 Section 606,



Wittig, J
British Literature, Chaucer to Pope (HNRS)

The following English honors course requires the permission of Professor George Lensing. 
You cannot register for this course in the Honors Office or via web registration . If you wish to
be enrolled, you should email Dr. Lensing (lensing@email.unc.edu) with the following 
information:  1) PID#; 2) overall GPA; 3) academic year of studies; 4) major; 5) 3 or 4 English 
courses completed with names of professor and grades assigned.

This course is an introduction to, and an overview of, British literature, from the oldest known poem in English (c. 680) to 
the end of the “neo-classical” period (late 18th century).  In it we sample some texts from each of the periods (Old English,
Middle English, Renaissance, Seventeenth Century, Eighteenth Century), and we study closely reprehensive genres 
(elegy, satire, narrative verse, love songs and sonnets, drama, epic, and some prose) as well as representative authors 
(“Caedmon,” Chaucer, Wyatt, Sidney, Spenser, Shakespeare, Queen Elizabeth, Mary Sidney Herbert, John Donne, Ben 
Johnson, Aemelia Lanyer, George Herbert, Andrew Marvell, John Milton, Jonathan Swift, Alexander Pope, Samuel 
Johnson).  Emphasis will be on gaining a sense of the mood and spirit of each period, of representative kinds of writing 
(chiefly poetry), of poetic form, and the course will stress careful and appreciative reading.  There will be two short (4-6 
page papers), a midterm and final exam. and a Blackboard discussion forum.
Sample syllabus (from Fall 2007) will be online at: http://www.unc.edu/~jwittig/120/en120.htm

Texts (required):
Norton Anthology of English Literature.  Eighth Edition.  Volume I (OR in the split volume paperback).

(recommended supplement)
Harmon, William.  Handbook to Literature.

09:00-09:50MWFInstructor: Maximum Enrollment: 15
ENGL 120H Section 001,

Life, A.
British Literature, Wordsworth to Eliot

Required of English majors. Survey of Romantic, Victorian, and Modern Periods. Poetry, novels, and plays.

Texts:
The Norton Anthology of English Literature (Volume 2, 8th edition)
Charles Dickens, Hard Times, ed. Kaplan and Monod. (Norton: 2001) ISBN: 0-393-97560-6

11:00-11:50MWFInstructor: Maximum Enrollment: 35
ENGL 121 Section 002,



Martin, S.
British Literature, Wordsworth to Eliot

Required of English majors. Survey of Romantic, Victorian, and Modern Periods. Poetry, novels, and plays.

Text:  The Norton Anthology of English Literature (Volume 2, 8th edition)

01:00-01:50MWFInstructor: Maximum Enrollment: 35
ENGL 121 Section 003,

Goldberg, L.
British Literature, Wordsworth to Eliot

Required of English majors. Survey of Romantic, Victorian, and Modern Periods. Poetry, novels, and plays.

Although we shall cover several genres, the focus will be on closse readings of lyric poetry.  Class discussion will prevail 
over lecture; there will be several analytical papers, a midterm and a final examination.

Text: The Norton Anthology of English Literature (Volume 2, 8th edition). ISBN 0393928349

02:00-02:50MWFInstructor: Maximum Enrollment: 35
ENGL 121 Section 004,

Reinert, T.
British Literature, Wordsworth to Eliot

Required of English majors. Survey of Romantic, Victorian, and Modern Periods. Poetry, novels, and plays.

Text:  The Norton Anthology of English Literature (Volume 2, 8th edition)

11:00-12:15TRInstructor: Maximum Enrollment: 35
ENGL 121 Section 006,

Koelb, J.
British Literature, Wordsworth to Eliot

Required of English majors. Survey of Romantic, Victorian, and Modern Periods. Poetry, novels, and plays.

Text:  The Norton Anthology of English Literature (Volume 2, 8th edition)
Woolf, Virginia.  Mrs. Dalloway.  ISBN 0156030357

08:00-09:15TRInstructor: Maximum Enrollment: 35
ENGL 121 Section 007,

Eubanks, K.
British Literature, Wordsworth to Eliot

Required of English majors. Survey of Romantic, Victorian, and Modern Periods. Poetry, novels, and plays. 

Texts:
The Norton Anthology of English Literature (Volume 2, 8th edition).  ISBN 0393928349

03:30-04:45TRInstructor: Maximum Enrollment: 35
ENGL 121 Section 008,



Hannah, J.
Introduction to American Literature

This course introduces prospective English majors to the range of American writing from the period of European settlement
of the New World through the twentieth century. It proceeds both chronologically and thematically and is usually taught 
from one of the standard, inclusive anthologies of American literature.

12:00-12:50MWFInstructor: Maximum Enrollment: 35
ENGL 122 Section 001,

Fletcher, J.
Introduction to American Literature

This course introduces prospective English majors to the range of American writing from the period of European settlement
of the New World through the twentieth century. It proceeds both chronologically and thematically and is usually taught 
from one of the standard, inclusive anthologies of American literature.

01:00-01:50MWFInstructor: Maximum Enrollment: 35
ENGL 122 Section 002,

Mattix, M.
Introduction to Fiction

Freshman and sophomore elective, open to juniors and seniors. Novels and shorter fiction by Defoe, Austen, Dickens, 
Faulkner, Wolfe, Fitzgerald, Joyce, and others.

08:00-08:50MWFInstructor: Maximum Enrollment: 35
ENGL 123 Section 001,

Kennedy, P.
Introduction to Fiction

This course offers an introduction to the reading of prose fiction.  It features analysis of various forms of fiction and study of
the elements of fiction (such as point of view, characterization, and setting).  Themes emphasized this semester will be 
perception and empathy.

Texts:
40 Short Stories: A Portable Anthology . 2nd ed.(Bedford/St. Martin's)
Emily Bronte, Wuthering Heights (World's Classics-Oxford)
Jane Austen, Pride and Prejudice (Penguin)
Charles Dickens, Great Expectations (Penguin)
F. Scott Fitzgerald, The Great Gatsby (Scribner/Simon & Schuster)
Ernest Hemingway, Farewell to Arms (Scribner)
Toni Morrison, Song of Solomon (Vintage/Random House)

11:00-11:50MWFInstructor: Maximum Enrollment: 35
ENGL 123 Section 003,



Kennedy, P.
Introduction to Fiction

This course offers an introduction to the reading of prose fiction.  It features analysis of various forms of fiction and study of
the elements of fiction (such as point of view, characterization, and setting).  Themes emphasized this semester will be 
perception and empathy.

Texts:
40 Short Stories: A Portable Anthology . 2nd ed.(Bedford/St. Martin's)
Emily Bronte, Wuthering Heights (World's Classics-Oxford)
Jane Austen, Pride and Prejudice (Penguin)
Charles Dickens, Great Expectations (Penguin)
F. Scott Fitzgerald, The Great Gatsby (Scribner/Simon & Schuster)
Ernest Hemingway, Farewell to Arms (Scribner)
Toni Morrison, Song of Solomon (Vintage/Random House)

12:00-12:50MWFInstructor: Maximum Enrollment: 35
ENGL 123 Section 004,

Clark, C.
Introduction to Fiction

Freshman and sophomore elective, open to juniors and seniors. Novels and shorter fiction by Defoe, Austen, Dickens, 
Faulkner, Wolfe, Fitzgerald, Joyce, and others.

01:00-01:50MWFInstructor: Maximum Enrollment: 35
ENGL 123 Section 005,

Ficke, S.
Introduction to Fiction

Freshman and sophomore elective, open to juniors and seniors. Novels and shorter fiction by Defoe, Austen, Dickens, 
Faulkner, Wolfe, Fitzgerald, Joyce, and others.

08:00-09:15TRInstructor: Maximum Enrollment: 35
ENGL 123 Section 007,

Shepherd, A.
Introduction to Fiction

Freshman and sophomore elective, open to juniors and seniors. Novels and shorter fiction by Defoe, Austen, Dickens, 
Faulkner, Wolfe, Fitzgerald, Joyce, and others.

12:30-01:45TRInstructor: Maximum Enrollment: 35
ENGL 123 Section 009,

D’Amore, M.
Introduction to Fiction

Freshman and sophomore elective, open to juniors and seniors. Novels and shorter fiction by Defoe, Austen, Dickens, 
Faulkner, Wolfe, Fitzgerald, Joyce, and others.

02:00-03:15TRInstructor: Maximum Enrollment: 30
ENGL 123 Section 010,



Lindsay, S.
Introduction to Fiction

Freshman and sophomore elective, open to juniors and seniors. Novels and shorter fiction by Defoe, Austen, Dickens, 
Faulkner, Wolfe, Fitzgerald, Joyce, and others.

03:30-04:45TRInstructor: Maximum Enrollment: 35
ENGL 123 Section 011,

D’Amore, J..
Contemporary Literature

Freshman and sophomore elective, open to juniors and seniors. The literature of the present generation.

08:00-08:50MWFInstructor: Maximum Enrollment: 35
ENGL 124 Section 001,

Burnett, K.
Contemporary Literature

Freshman and sophomore elective, open to juniors and seniors. The literature of the present generation.

01:00-01:50MWFInstructor: Maximum Enrollment: 35
ENGL 124 Section 002,

Luter, M.
Contemporary Literature

Freshman and sophomore elective, open to juniors and seniors. The literature of the present generation.

12:30-01:45TRInstructor: Maximum Enrollment: 35
ENGL 124 Section 003,

Miller, A.
Contemporary Literature

Freshman and sophomore elective, open to juniors and seniors. The literature of the present generation.

02:00-03:15TRInstructor: Maximum Enrollment: 35
ENGL 124 Section 004,

Brewer. E.
Introduction to Poetry

Freshman and sophomore elective, open to juniors and seniors. A course designed to develop basic skills in reading 
poems from all periods of English and American literature.

09:00-09:50MWFInstructor: Maximum Enrollment: 35
ENGL 125 Section 001,

Fletcher, J.
Introduction to Poetry

Freshman and sophomore elective, open to juniors and seniors. A course designed to develop basic skills in reading 
poems from all periods of English and American literature.

08:00-09:15TRInstructor: Maximum Enrollment: 35
ENGL 125 Section 002,



Kennedy, D.
Introduction to Drama

Freshman and sophomore elective, open to juniors and seniors. Drama of the Greek, Renaissance and Modern periods.

Plays include works by Aeschylus, Sophocles, Euripides, Marlowe, Shakespeare, Ibsen, Chekhov, Brecht, Ionesco,
Arthur Miller, and Tennessee Williams. Two short papers, midterm and final exams.

12:00-12:50MWFInstructor: Maximum Enrollment: 35
ENGL 126 Section 001,

Romeo, G.
Writing About Literature

This course explores how to think and write about literature. It assumes that all of us can begin with our personal 
responses to literature and use critical thinking and writing skills to develop interpretations exploring the literary aspects of 
these works and the ways they relate to our lives and culture. The course also extends study of literary works to include 
items that reflect both historical and contemporary thinking and culture. In addition to familiar poems, plays, essays, and 
stories, items of study include works of art and images as well as music and film. Class activities include lecture, 
discussion, group work, and project-based workshops.

01:00-01:50MWFInstructor: Maximum Enrollment: 20
ENGL 127 Section 002,

Current, C.
Major American Authors

A study of approximately six major American authors drawn from Emerson, Thoreau, Hawthorne, Melville, Stowe, 
Whitman, Clemens, Dickinson, Chesnutt, James, Eliot, Stein, Hemingway, O'Neill, Faulkner, Hurston, or others.

This is an introductory-level course for freshmen and sophomores but also open to juniors and seniors. It serves as an 
introduction to the range of authors and topics in American literature from the late eighteenth through the twentieth century.

02:00-02:50MWFInstructor: Maximum Enrollment: 35
ENGL 128 Section 003,

Larson, J.
Major American Authors

A study of approximately six major American authors drawn from Emerson, Thoreau, Hawthorne, Melville, Stowe, 
Whitman, Clemens, Dickinson, Chesnutt, James, Eliot, Stein, Hemingway, O'Neill, Faulkner, Hurston, or others.

This is an introductory-level course for freshmen and sophomores but also open to juniors and seniors. It serves as an 
introduction to the range of authors and topics in American literature from the late eighteenth through the twentieth century.

09:30-10:45TRInstructor: Maximum Enrollment: 35
ENGL 128 Section 004,



Frost, L.
Major American Authors

A study of approximately six major American authors drawn from Emerson, Thoreau, Hawthorne, Melville, Stowe, 
Whitman, Clemens, Dickinson, Chesnutt, James, Eliot, Stein, Hemingway, O'Neill, Faulkner, Hurston, or others.

This is an introductory-level course for freshmen and sophomores but also open to juniors and seniors. It serves as an 
introduction to the range of authors and topics in American literature from the late eighteenth through the twentieth century.

02:00-03:15TRInstructor: Maximum Enrollment: 35
ENGL 128 Section 005,

Nicholas (Joseph), T.
Major American Authors

A study of approximately six major American authors drawn from Emerson, Thoreau, Hawthorne, Melville, Stowe, 
Whitman, Clemens, Dickinson, Chesnutt, James, Eliot, Stein, Hemingway, O'Neill, Faulkner, Hurston, or others.

This is an introductory-level course for freshmen and sophomores but also open to juniors and seniors. It serves as an 
introduction to the range of authors and topics in American literature from the late eighteenth through the twentieth century.

03:30-04:45TRInstructor: Maximum Enrollment: 35
ENGL 128 Section 006,

Flanagan, K.
Literature and Cultural Diversity

This class will explore literature from Pacific Islands that are former or present United States territories, as well as literature
written by Pacific Islanders with American connections and experiences.  We will read writing from Oceania (the Pacific) in
order to think about the ways in which Pacific and American cultures come together.  We will discuss American cultural 
influences in Oceania, and consider the ways in which individuals define their identities with regard to race, ethnicity, 
gender, and nationality.  We will look at the attitudes and opinions of people from Oceania about "belonging" after they 
emigrate to the United States for work or education.  We will also examine the ways in which United States perceptions of
Oceania affect the peoples of the region.  In addition to the works listed below, we will read some short stories, essays, and
poetry on electronic reserve.

Texts:
Robert Barclay, Melal:  A Novel of the Pacific. (U. of Hawai'i: 2002).  ISBN:  0-8248-2591-8
Kiana Davenport, Shark Dialogues (Plume:  1995).  ISBN:  0-452-27458-3
Sia Figiel, Where We Once Belonged.  (Distributed Arts:  1999)  ISBN:  1-885030-27-4
Jessica Hagedorn, Dogeaters.  (Penguin: 1990)  ISBN:  0-14-014904-X
John Kneubuhl, Think of a Garden and Other Plays.  (U. of Hawai'i:  1997)  ISBN:  0-8248-1814-8
Caroline Sinavaiana-Gabbard, Alchemies of Distance.  (Tinfish:  2001)  ISBN:  982-02-0321-X

10:00-10:50MWFInstructor: Maximum Enrollment: 35
ENGL 129 Section 001,



O’Shaughnessey , M.
Literature and Cultural Diversity

NATIVE AMERICANS IN LITERATURE/NATIVE AMERICAN LITERATURE.
This course is largely a study of perceptions and perspectives.  It will examine first the well-documented European views of
Native Americans presented in historical accounts and on artists' canvases, views which tell us as much about Europeans
as they do about  Natives.   Then it will sample the explosion of perspectives presented by Native American novelists, 
poets, short story writers, and film makers whose voices, having been ignored for centuries, eloquently provide alternative 
views of themselves and of America.  Because art is not produced in a vacuum, the course will also explore political, social,
and cultural issues which have influenced each group's perception of the other.

Texts:
Erdrich, Tracks (ISBN: 0060972459)
Alexie, The Lone Ranger and Tonto Fistfight in Heaven (ISBN: 0802141676)
McNickle, Surrounded (ISBN: 0826304699)
Welch, Fool’s Crow (ISBN: 0140089373)
Rowlandson, The Narrative of the Captivity and Restoration of Mrs. Mary Rowlandson. (ISBN: 0939218208)
Humphries, Nowhere Else in Earth (ISBN: 0141002069)

12:00-12:50MWFInstructor: Maximum Enrollment: 35
ENGL 129 Section 002,

Naumoff, L.
Introduction to Fiction Writing

Prerequisite to English 206 and other creative writing courses. This is a course in reading and writing fiction that involves 
close study of a wide range of short stories and short works of fiction with emphasis on technical problems. Class criticism
and discussion of student exercises and stories.

11:00-12:15TRInstructor: Maximum Enrollment: 18
ENGL 130 Section 001,

Naumoff, L.
Introduction to Fiction Writing

Prerequisite to English 206 and other creative writing courses. This is a course in reading and writing fiction that involves 
close study of a wide range of short stories and short works of fiction with emphasis on technical problems. Class criticism
and discussion of student exercises and stories.

12:30-01:45TRInstructor: Maximum Enrollment: 18
ENGL 130 Section 002,

Kenan, R.
Introduction to Fiction Writing

Prerequisite to English 206 and other creative writing courses. This is a course in reading and writing fiction that involves 
close study of a wide range of short stories and short works of fiction with emphasis on technical problems. Class criticism
and discussion of student exercises and stories.

02:00-03:15TRInstructor: Maximum Enrollment: 18
ENGL 130 Section 003,



Shaw, D.
Introduction to Fiction Writing

Prerequisite to English 206 and other creative writing courses. This is a course in reading and writing fiction that involves 
close study of a wide range of short stories and short works of fiction with emphasis on technical problems. Class criticism
and discussion of student exercises and stories.

05:00-06:15TRInstructor: Maximum Enrollment: 18
ENGL 130 Section 004,

MIlls, W.
Introduction to Poetry Writing

Prerequisite to English 207 and other creative writing courses. A course in reading and writing poems. Close study of a 
wide range of published poetry and of the basic terms and techniques of the art. Composition and discussion and revision 
of a number of original poems.

09:30-10:45TRInstructor: Maximum Enrollment: 18
ENGL 131 Section 001,

Seay, J.
Introduction to Poetry Writing

Prerequisite to English 207 and other creative writing courses. A course in reading and writing poems. Close study of a 
wide range of published poetry and of the basic terms and techniques of the art. Composition and discussion and revision 
of a number of original poems.

11:00-12:15TRInstructor: Maximum Enrollment: 18
ENGL 131 Section 002,

Chitwood, M.
Introduction to Poetry Writing

Prerequisite to English 207 and other creative writing courses. A course in reading and writing poems. Close study of a 
wide range of published poetry and of the basic terms and techniques of the art. Composition and discussion and revision 
of a number of original poems.

12:30-01:45TRInstructor: Maximum Enrollment: 18
ENGL 131 Section 003,

Riggs, N.
Introduction to Poetry Writing

Prerequisite to English 207 and other creative writing courses. A course in reading and writing poems. Close study of a 
wide range of published poetry and of the basic terms and techniques of the art. Composition and discussion and revision 
of a number of original poems.

05:00-06:15MWInstructor: Maximum Enrollment: 18
ENGL 131 Section 004,

Wallace, D.
FYH: Introduction to Fiction Writing

This course or English 130 is prerequisite to English 206.  Freshman honors students only.  Close study of the craft of 
the short story and novella through a wide range of reading, with emphasis on technical strategies. Class discussion of 
student exercises and stories.

12:30-01:45TRInstructor: Maximum Enrollment: 15
ENGL 132H Section 001,



McFee, M.
FYH: Introduction to Poetry Writing

This course or English 131 is prerequisite to English 207. Freshman honors students only. Close study of a wide range 
of published poems and of the basic terms and techniques of poetry. Composition and discussion and revision of a number
of original poems. 

11:00-12:15TRInstructor: Maximum Enrollment: 15
ENGL 133H Section 001,

Danielewicz, J.
FYH: Women's Lives  (X WMST Side)

FIRST-YEAR STUDENTS ONLY

This is a life-writing course in which we will be reading and writing different forms: autobiography, autoethnography, 
biography, and personal essay.  All first-year students are welcome.  Concentrating on the idea of the personal, this course
focuses on stories of women's lives or the imaginative work of self-making through writing.  In reading published essays 
(and in writing some of our own), we will investigate questions about self and identity as well as examine how experience, 
contexts, and characteristics (like gender or race) shape not only stories but persons themselves. The writing assignments,
organized around four life-writing genres, will encourage students to experiment by writing these same forms. Given 
students' interests, writing projects may involve memoir, autobiography, biography, or cultural history (using primary 
archival research and/or investigating individuals/communities outside the university).  The course is taught as a workshop
that emphasizes writing as a process and fosters active learning, and experiential and collaborative practices.  Students 
are organized into small working groups that act as writing and discussion groups, creating smaller cohorts within the larger
classroom community.  Our class will culminate in the production of an on-line anthology of writing projects than can 
include visual and aural components.  Published writers will visit as guest speakers.  These may include Creative Writing 
professors and representatives from the Southern Oral History Project.  Texts: (1) Possible autobiography or creative non-
fiction include The Blue Jay's Dance by Louise Erdrich, The Liar's Club by Mary Karr, and Girl Interrupted by Susanna 
Kaysen; (2) a Course Pack including selections of personal essays and criticism including Joan Didion, Linda Brodkey, 
Sidonie Smith, and Joan Scott. (3) Books about writing such as Composing a Life by Donald Murray and The Fourth Genre
by Robert Root and Michael Steinberg.  (This course was developed with the aid of a Paul and Melba Brandes Course 
Development Award.)

11:00-12:15TRInstructor: Maximum Enrollment: 20
ENGL 134H Section 001,

Weber, W.
Intro to Gay & Lesbian Literature (WMST 140)

Introduces students to concepts in queer theory and recent sexuality studies. Topics include queer lit, AIDS, race and 
sexuality, representations of gays and lesbians in the media, political activism/literature. 

Note:  This course is cross-listed with WMST 140.01.

08:00-08:50MWFInstructor: Maximum Enrollment: 25/35
ENGL 140 Section 001,



Weber, W.
Intro to Gay & Lesbian Literature (WMST 140)

Introduces students to concepts in queer theory and recent sexuality studies. Topics include queer lit, AIDS, race and 
sexuality, representations of gays and lesbians in the media, political activism/literature. 

Note:  This course is cross-listed with WMST 140.2.

09:00-09:50MWFInstructor: Maximum Enrollment: 25/35
ENGL 140 Section 002,

Westerman, M.
World Literatures in English

This course will constitute a basic introduction to literatures in English from outside and beyond the Anglo-American literary
canon. Its main design will consist of a survey of such literatures, as well as of the various themes generated by these 
literatures. It will provide students a keen sense of the global range of literatures in English.

12:30-01:45TRInstructor: Maximum Enrollment: 30
ENGL 141 Section 001,

Nolan, W.
Film Analysis

The purpose of this course is to introduce students to the vocabulary and rhetoric of film analysis, from the most basic 
concepts of the cinema (shot, frame, montage) to more complicated ideas about space, time, action, genre, and narrative. 
In this sense, the aim of the class will be twofold: on the one hand, students will be asked to critically reconsider and 
reevaluate the habitual ways we all watch and think about the movies; on the other hand, students will be asked to begin 
open themselves to cinematic techniques, ideas, and histories that they may not have encountered in the past.

NOTE:  Students who enroll in this course must also register for one of the following recitation sections:  ENGL 142.601,
ENGL 142.602,  ENGL 142.603,  ENGL 142.604,  ENGL 142.605,  or ENGL 142.606.

02:00-04:50MWInstructor: Maximum Enrollment: 132
ENGL 142 Section 001,

Risner, J.
Film Analysis (Recitation)

Recitation for ENGL 142.01.

10:00-10:50TRInstructor: Maximum Enrollment: 22
ENGL 142 Section 601,

Oliveira, M.
Film Analysis (Recitation)

Recitation for ENGL 142.01.

10:00-10:50TRInstructor: Maximum Enrollment: 22
ENGL 142 Section 602,

Shackelford, A.
Film Analysis (Recitation)

Recitation for ENGL 142.01.

11:00-11:50TRInstructor: Maximum Enrollment: 22
ENGL 142 Section 603,



Rulon, M.
Film Analysis (Recitation)

Recitation for ENGL 142.01.

11:00-11:50TRInstructor: Maximum Enrollment: 22
ENGL 142 Section 604,

Rogerson, B.
Film Analysis (Recitation)

Recitation for ENGL 142.01.

01:00-01:50TRInstructor: Maximum Enrollment: 22
ENGL 142 Section 605,

Shaw, W.
Film Analysis (Recitation)

Recitation for ENGL 142.01.

02:00-02:50TRInstructor: Maximum Enrollment: 22
ENGL 142 Section 606,

Flaherty, J.
Film & Culture

Since the first silent films, Shakespeare’s plays have had a prominent place in the cinematic world, inspiring hundreds of 
films. This course will examine the ways that filmmakers have appropriated Shakespeare to speak to their own cultures and
generations. It will pair more mainstream film versions of Shakespeare’s plays with lesser known films, offering us the 
chance to compare the ways that different directors have approached the same source material.   We will watch films from
a wide variety of countries (including South Africa, Japan, Russia, Italy, England, and the United States), and we will look 
closely at the ways that the different political environments and agendas of the filmmakers have affected the ways they use
Shakespeare. We will also look closely at issues of genre and consider how Shakespeare can be “repackaged” as an 
independent film, major motion picture, teen movie, or Samurai film. Some prior knowledge of Shakespeare is encouraged,
but it is not required.

01:00-01:50MWFInstructor: Maximum Enrollment: 35
ENGL 143 Section 001,

Panszczyk, A.
Film & Culture

"Film and Culture" examines the ways in which culture and history shape and are shaped by motion pictures.  This course
uses comparative methods that groups related films according to contrasts, such as historic or contemporary, mainstream
or cutting-edge, English- or foreign-language.  The goal of this course is for students to extend more technical, analytical 
knowledge about films offered in other courses to specific cultural contexts and issues.  As such, the course emphasizes 
discussion and a broad range of screenings, as opposed to canonical film studies topics and movies.  The course attempts
to pair each week a movie that is likely to be familiar with one that is less accessible.  The purpose of this strategy is for 
students to broaden their perspectives on film by appreciating connections between the past and the present, between 
established ideas and reinterpretations of those ideas, and between films and filmmakers separated by time, geography, 
ideology, language, and fashion.  By playing the familiar against the unfamiliar, students are asked to use what they 
already know as a foundation to learn more.  More importantly, such oppositions encourage students to reexamine what is
"familiar" and why.

08:00-08:50/5-7MWF/MInstructor: Maximum Enrollment: 35
ENGL 143 Section 002,



Cadwallader, J.
Popular Genres

This course will introduce students to the study of popular genres in fiction. Students will read works drawn from categories
as diverse as mystery, romance, westerns, science fiction, fantasy, children's literature, and horror fiction, to name only a 
few. Articles about the form and cultural function of such genres will be read alongside the primary texts.

10:00-10:50MWFInstructor: Maximum Enrollment: 35
ENGL 144 Section 001,

Getrost, K.
Popular Genres

This course will introduce students to the study of popular genres in fiction. Students will read works drawn from categories
as diverse as mystery, romance, westerns, science fiction, fantasy, children's literature, and horror fiction, to name only a 
few. Articles about the form and cultural function of such genres will be read alongside the primary texts.

08:00-09:15TRInstructor: Maximum Enrollment: 35
ENGL 144 Section 002,

Curtain, T.
Science Fiction/Fantasy/Utopia

This course takes on the voluminous imaginative literatures that make claims to depict worlds not our own, times that never
existed, and peoples and cultures outside of the real. An understanding of such fiction as allegory or political science (for 
example, More's Utopia, the sine qua non of such work, or Samuel Delany's Dhalgren), or a theory of such literature as 
scripting possible futures and necessary understandings of the past (such as Gibson's Neuromancer or Neil Stephenson's
Cryptonomicon or Quicksilver) allow us to think about literature's function, value, and continued strength in our own lives, in
the world of our making.

09:30-10:45TRInstructor: Maximum Enrollment: 35
ENGL 146 Section 001,

Curtain, T.
Horror

The cultural importance of horror fiction would be difficult to overstate, though a serious study of its complex makeup and 
perverse pleasures has only recently been undertaken. Modern horror fiction owes much of its themes, vocabularies, and 
imagery to late-Eighteenth-Century Gothic literature. This course will explore what counts as "horror" while tracing the 
histories of horror and theories of it. Vampires, serial killers, the monstrous, Frankenstein, degenerates, and ghosts are a 
few of the creatures we'll encounter in the course of the study. We will compare horror/gothic conventions across cultures, 
from Eastern Europe, to South Asia, to Japan. Fiction and film running from Frankenstein to Ringu will serve to frame our 
discussions about a startlingly multifarious genre.

12:30-01:45TRInstructor: Maximum Enrollment: 35
ENGL 148 Section 001,



Taylor, M.
Introduction to Literary Studies

"Introduction to Literary Studies: Transatlantic Literary Naturalism"

This course will examine the political, philosophical, and scientific contexts of transatlantic naturalist fiction of the late 19th
and early 20th centuries. Central to our inquiries will be naturalism's representations of the ways that gender, class, and 
race determine individual fates. Authors will include Zola, Maupassant, Crane, Norris, Dreiser, Wharton, and London.

Assignments: short papers, in-class presentation, midterm, final exam.

11:00-11:50MWFInstructor: Maximum Enrollment: 35
ENGL 190 Section 001,

Elliott, D.

Intro to Literary Studies: Growing Up Caribbean

“Growing Up Caribbean” will explore coming-of-age narratives in Caribbean writing.  This course considers what it means 
to grow up and what experiences mark that growth.  Since political histories of the Caribbean often find their way into these
personal stories, we will read “growing up” quite broadly to include individual stories of maturation as well as those that 
explore the political coming of age of Caribbean nations through independence.  In other words, we will also consider how 
the Caribbean itself—as a formerly colonized region—comes of age.  Authors will include George Lamming, Jamaica 
Kincaid, Paule Marshall, and Edwidge Danticat.

Teaching Methods:  Discussion with some lecture.

Assignments: 4-5 page papers, midterm, final exam.

11:00-12:15TRInstructor: Maximum Enrollment: 30
ENGL 190 Section 002,

Durban, P.
Intermediate Fiction Writing

Prerequisite, English 130 or 132H and permission of the Director of Creative Writing.  Substantial practice in those 
techniques employed in introductory course. A workshop devoted to the extensive writing of fiction (at least two short 
stories), with an emphasis on style, structure, dramatic scene, and revision.

11:00-12:15TRInstructor: Maximum Enrollment: 15
ENGL 206 Section 001,

Athas, D.
Intermediate Fiction Writing

Prerequisite, English 130 or 132H and permission of the Director of Creative Writing.  Substantial practice in those 
techniques employed in introductory course. A workshop devoted to the extensive writing of fiction (at least two short 
stories), with an emphasis on style, structure, dramatic scene, and revision.

02:00-03:15TRInstructor: Maximum Enrollment: 15
ENGL 206 Section 002,



Naumoff, L.
Intermediate Fiction Writing

Prerequisite, English 130 or 132H and permission of the Director of Creative Writing.  Substantial practice in those 
techniques employed in introductory course. A workshop devoted to the extensive writing of fiction (at least two short 
stories), with an emphasis on style, structure, dramatic scene, and revision.

03:30-04:45TRInstructor: Maximum Enrollment: 15
ENGL 206 Section 003,

Seay, J.
Intermediate Poetry Writing

Prerequisite, English 131 or 133H and permission of the Director of Creative Writing. An intensification of the introductory 
class.  A workshop devoted to close examination of selected exemplary poems and the students' own poetry, with an 
emphasis on regular writing and revising.

02:00-03:15TRInstructor: Maximum Enrollment: 15
ENGL 207 Section 001,

Chitwood, M.
Intermediate Poetry Writing

Prerequisite, English 131 or 133H and permission of the Director of Creative Writing. An intensification of the introductory 
class.  A workshop devoted to close examination of selected exemplary poems and the students' own poetry, with an 
emphasis on regular writing and revising.

03:30-04:45TRInstructor: Maximum Enrollment: 15
ENGL 207 Section 002,

Simpson, B.
Creative Non-Fiction

Prerequisite, Introduction to Fiction or Poetry (English 130, 131, 132H, or 133H) or permission of instructor. A course in 
reading and writing creative non-fiction, focusing on the literary mind in the natural world.

11:00-12:15TRInstructor: Maximum Enrollment: 15
ENGL 208 Section 001,

Kenan, R.
Creative Non-Fiction

Prerequisite, Introduction to Fiction or Poetry (English 130, 131, 132H, or 133H) or permission of instructor. A course in 
reading and writing creative non-fiction, focusing on three of its most important forms: the personal essay, nature writing, 
and travel writing.

03:30-04:45TRInstructor: Maximum Enrollment: 15
ENGL 208
	

Section 002,

East, C.
Writing Children's Literature

Prerequisite, Introduction to Fiction or Poetry (English 130, 131, 132H, or 133H) or permission of instructor. A course in 
reading and writing children's fiction, focusing on five important forms: folk tale, fairy tale, picture book, young adult, and 
biography.

03:30-04:45TRInstructor: Maximum Enrollment: 15
ENGL 209 Section 001,



Matchinske, M.
Shakespeare

For centuries, artists have been performing and rewriting the plays of William Shakespeare. Of late the big screen has 
become a preeminent site for such adaptation. From low budget parodies like Billy Morrissette’s campy 2002 comic 
portrayal of Macbeth, Scotland, PA, to more “faithful” productions like Branagh's BBC supported and Royal Shakespeare 
Company-cast Henry V, popular film has embraced Shakespearean theater as its own. This course will engage that 
passion to the fullest, examining nine Shakespeare plays and their modern cinematic equivalents.

Students will be asked to attend several night viewings of the films, and at least one course period will be devoted to a 
discussion of film theory. Format: Lecture and discussion. Requirements: Two long papers (8-10 pages); weekly quzzes; 
final exam.

Texts:
David Bevington, ed., The Complete Works of Shakespeare, 5th edition.

01:00-01:50MWFInstructor: Maximum Enrollment: 50
ENGL 225 Section 001,

Baker, D
Shakespeare

A study of representative histories, comedies, tragedies, and romances. The aim of the course is to develop strategies for 
close readings of Shakesperean drama that pay attention to generic expectation, language, and the physical properties of 
the stage; at the same time, we will seek to read Shakespeare culturally, to recognize the ways these texts participate in 
their historical moment and in the debates over social ordering, gender, political authority, economic change, and religious
and philosophical controversy.

11:00-11:50MWFInstructor: Maximum Enrollment: 35
ENGL 225 Section 002,

Kendall, R.
Shakespeare

A study of representative histories, comedies, tragedies, and romances. Our aim will be to develop strategies for close 
readings that pay attention to generic expectation, language, and the physical properties of the stage; at the same time, we
will seek to read Shakespeare culturally, to recognize the ways these texts participate in their historical moment and in the
debates over social ordering, gender, political authority, economic change, religious controversy, and encounters with 
foreign cultures and practices. We will praise Shakespeare without etherealizing him and explore his limitations without 
demeaning his achievement. Teaching methods: We will mix dialogue with soliloquy, meaning you will be encouraged to be
garrulous and I will be discouraged from being too much so. Requirements: Frequent quizzes to keep you honest, a 
reading notebook to keep you thinking, two short papers to keep you writing, and a final examination to keep you guessing.

Texts:
The Riverside Shakespeare. Evans et al, ed. (Houghton Mifflin: 1997) ISBN: 0395754909
The Riverside Shakespeare is the text of choice, but you may substitute any other reputable anthology or single play 
editions

09:30-10:45TRInstructor: Maximum Enrollment: 35
ENGL 225 Section 003,



Gless, D.
Shakespeare

Our mutual goals in Engl 225 are to learn something about Shakespeare and his times, something about the enduring 
effects literature can exert upon our individual and shared histories, and something about the techniques of interpretation in
general and literary interpretation in particular.  By doing so, we will be practicing broadly usable, practical skills that are 
both applicable in many careers and important to our lives as members of the overlapping communities we do now and will
in the future inhabit.  Theses skills include making accurate observations about and descriptions of complex verbal 
phenomena, inferring sound interpretations  from those descriptions, and making reasoned and persuasive statements 
about those interpretations, both in discussion and in writing.

More specifically, this course aims to develop reading strategies and to present historical information that will allow 
students to undertake independent interpretations of Shakespeare's plays.  Accordingly, we will study nine or ten plays, 
giving persistent attention to the intellectual, social, and political contexts in which the plays were written and first produced.
Through the use of video-tapes and DVDs, we will also study some of the ways in which specifically dramatic aspects of 
the plays – directorial decisions, visual effects, etc. – condition our responses to Shakespeare's printed texts.

Teaching Methods: As implied above, my teaching method stresses discussion.

Texts:
Romeo and Juliet, A Midsummer Night's Dream, Henry IV, part i; Henry V, Much Ado About Nothing, Merchant of Venice,
Hamlet, Othello, King Lear, The Tempest

Exams, papers, and quizzes:  There will be a midterm, two papers (4-5 pages; 7-8 pages), occasional brief writing 
assignments posted to Blackboard, and a comprehensive, three-hour final.

12:30-01:45TRInstructor: Maximum Enrollment: 35
ENGL 225 Section 004,



 Gless, D.
Shakespeare (Honors)

The following English Honors course requires the permission of Professor George Lensing. 
You cannot register for this course in the Honors Office. If you wish to be enrolled, you should
email Dr. Lensing (lensing@email.unc.edu) with the following information:  1) PID#; 2) overall 
GPA; 3) academic year of studies; 4) major; 5) 3 or 4 English courses completed with names of
professor and grades assigned.

Our mutual goals in Engl 225H are to learn something about Shakespeare and his times, something about the enduring 
effects literature can exert upon our individual and shared histories, and something about the techniques of interpretation in
general and literary interpretation in particular.  By doing so, we will be practicing broadly usable, practical skills that are 
both applicable in many careers and important to our lives as members of the overlapping communities we do now and will
in the future inhabit.  Theses skills include making accurate observations about and descriptions of complex verbal 
phenomena, inferring sound interpretations  from those descriptions, and making reasoned and persuasive statements 
about those interpretations, both in discussion and in writing.

More specifically, this course aims to develop reading strategies and to present historical information that will allow 
students to undertake independent interpretations of Shakespeare's plays.  Accordingly, we will study nine or ten plays, 
giving persistent attention to the intellectual, social, and political contexts in which the plays were written and first produced.
Through the use of video-tapes and DVDs, we will also study some of the ways in which specifically dramatic aspects of 
the plays – directorial decisions, visual effects, etc. – condition our responses to Shakespeare's printed texts.

Teaching Methods: As implied above, my teaching method stresses discussion.

Texts:
Romeo and Juliet, A Midsummer Night's Dream, Henry IV, part i; Henry V, Much Ado About Nothing, Merchant of Venice,
Hamlet, Othello, King Lear, The Tempest.  We will also make use of some early printed texts, available via the Web.

Exams, papers, and quizzes:  There will be a midterm, two papers (4-5 pages; 9-10 pages), occasional brief writing 
assignments posted to Blackboard, and a comprehensive, three-hour final.

09:30-10:45TRInstructor: Maximum Enrollment: 15
ENGL 225H Section 001,

Barbour, R.
Milton

A study of Milton's prose and poetry in the extraordinary context of seventeenth-century philosophy, politics, religion, 
science, and poetics, and against the backdrop of the English Civil War. Works studied include Reason of Church 
Government, Areopagitica, Tenure of Kings and Magistrates, Lycidas, Masque at Ludlow, Paradise Lost, Paradise 
Regained, Samson Agonistes.

01:00-01:50MWFInstructor: Maximum Enrollment: 48
ENGL 230 Section 001,



Taylor, M.
 Introduction to Literary Criticism

An introduction to literary criticism in English studies, with an emphasis on historical developments from Plato to the 
present.

01:00-01:50MWFInstructor: Maximum Enrollment: 35
ENGL 261 Section 001,

Halperin, L.
Lit. and Race, Lit. and Ethnicity

Identifying Deviance: The Cultural Production of Locura

What does it mean for a person to be called deviant, loca, or loco? What does it mean for an entire group to be labeled 
such? In this discussion course, we will explore the multiple meanings the term “locura,” or deviance, has acquired in late 
twentieth century Latina/o literary and cultural production. We will begin the semester by reading psychological literature, 
ethnography, memoir, and fiction—such as Ana Castillo’s So Far From God and excerpts from Vilma Santiago-Irizarry’s 
Medicalizing Ethnicity - tht focus on locura’s literal translation as “madness.”  We will then turn Luis Rodriguez’s memoir 
Always Running, Yxta Maya Murray’s novel Locas, and Allison Anders’s film Mi Vida Loca that portray locura’s association
with gang membership. Our next section will examine how Cherríe Moraga’s short story “Pesadilla,” excerpts from Gloria 
Anzaldúa’s Borderlands, and Mariana Romo-Carmona’s novel Living at Night portray a link between locura and 
homosexuality. We will conclude the course by reading critical scholarship about pop icon Ricky Martin that analyzes the 
singer’s popularization and sexualization of what it means to “liv[e] la vida loca.” Throughout the course, we will question 
how the categorizations of locura feed into and/or challenge stereotypes about Latinas/os in the U.S., and we will consider 
the power of labels to harm but also to empower.

NOTE:  This course is cross listed with INTS 265.1

11:00-12:15TRInstructor: Maximum Enrollment: 25/35
ENGL 265 Section 001,

Bartels, E.
Reading Children’s Fiction (Recitation)

Recitation section for ENGL 284.1 (Langbauer, L.).

11:00-11:50RInstructor: Maximum Enrollment: 17
ENGL 284 Section 601,

Carlson, K.
Reading Children’s Fiction (Recitation)

Recitation section for ENGL 284.1 (Langbauer, L.).

02:00-02:50RInstructor: Maximum Enrollment: 17
ENGL 284 Section 602,

Carlson, K.
Reading Children’s Fiction (Recitation)

Recitation section for ENGL 284.1 (Langbauer, L.).

03:30-04:20RInstructor: Maximum Enrollment: 17
ENGL 284 Section 603,



Cadwallader, M.
Reading Children’s Fiction (Recitation)

Recitation section for ENGL 284.1 (Langbauer, L.).

09:00-09:50FInstructor: Maximum Enrollment: 17
ENGL 284 Section 604,

Cadwallader, M.
Reading Children’s Fiction (Recitation)

Recitation section for ENGL 284.1 (Langbauer, L.).

10:00-10:50FInstructor: Maximum Enrollment: 17
ENGL 284 Section 605,

Bartels, E.
Reading Children’s Fiction (Recitation)

Recitation section for ENGL 284.1 (Langbauer, L.).

11:00-11:50FInstructor: Maximum Enrollment: 17
ENGL 284 Section 606,

Langbauer, L
Reading Children’s Fiction

How do we define children's literature and what function does it serve?  Why should we still care about it after we are 
adults?  What ends have different historical periods tried to advance through their different understandings of what 
constitutes childhood?   What do we mean by childhood now?  In what ways does children's literature point to our basic 
assumptions about meaning, culture, self, society, gender, economics?

This course will construct an overview of the tradition of children's literature in order to consider such questions.  We will 
read key texts from that tradition-some still highly visible in our culture; others that have seemed to vanish.  The organizing
idea of the course is that children's literature is a vital and important key to the things we hold most dear in culture.  
Unlocking its language gives us a way to read history and our own meaning within it.  Lecture.  midterms, final, final project.

Texts will include: Nursery rhymes and fairy tales, Carroll, Nesbit, Grahame, Milne, Barrie, Alcott, Twain, Baum, Rowling.

IMPORTANT NOTE:  Students who register for this section are also REQUIRED to register for one of the following 
recitation sections:  ENGL 284.601, ENGL 284.602, ENGL 284.603, ENGL 284.604, ENGL 284.605, or ENGL 284.606.

01:00-01:50MWInstructor: Maximum Enrollment: 102
ENGL 284 Section 001,



Taylor, L.H.

World Wide Writing: The Production of Globalized Space (Adv. Expository Writing)

World Wide Writing: The Production of Globalized Space

In this writing course students will engage a variety of rhetorical texts and contexts characteristic of life in a networked age,
with a special emphasis placed on new media and rhetorics of technology in the space of “the global”.  This course 
juxtaposes historical notions of writing and literacy with those characteristic of communication and practice in a digital era 
where new media and “fast capitalism” seem to dominate.  Writing and literacy with be accessed as a technical skill, but 
equal focus will be on analysis of and engagement with emerging discursive patterns in contemporary cyberculture.  
Students will compose written, digital, visual, and aural artifacts in this course.

01:00-01:50MWFInstructor: Maximum Enrollment: 19
ENGL 300 Section 001,

Greer, C.
Adv. Expos. Writing for the Nat. Sciences

This course is designed to give upper-division undergraduates an opportunity to learn, develop, and further practice forms
of academic writing specific to a particular discipline, in this case, the natural sciences.  In this advanced workshop, 
students will first analyze central values, conventions, and discourse practices of the discipline.  Then they will practice 
those conventions, with a particular emphasis on written and oral discourse that accomplishes rhetorical aims and on 
mastering disciplinary standards for format, genre, and citation.

12:30-01:45TRInstructor: Maximum Enrollment: 19
ENGL 303 Section 001,

Hammer, B.
Advanced Expository Writing for Business

This course is designed to give upper-division undergraduates an opportunity to learn, develop, and further practice forms
of business and professional communication.  In this advanced workshop, students will first analyze central values, 
conventions, and discourse practices of the profession.  Then they will practice those conventions, with a particular 
emphasis on written and oral discourse that accomplishes rhetorical aims and on mastering professional standards for 
format, genre, and citation.

02:00-03:15TRInstructor: Maximum Enrollment: 19
ENGL 304 Section 001,

Pryal, K.
Advanced Expository Writing for Law

This course is designed to give upper-division undergraduates an opportunity to learn, develop, and further practice forms
of legal communication.  In this advanced workshop, students will first analyze central values, conventions, and discourse 
practices of the profession.  Then they will practice those conventions, with a particular emphasis on written and oral 
discourse that accomplishes rhetorical aims and on mastering professional standards for format, genre, and citation.

09:30-10:45TRInstructor: Maximum Enrollment: 19
ENGL 305 Section 001,



Durban, P.
Stylistics:  Revision (Prose)

“The creative process occurs basically in two stages: the first imaginative impulse and the application of craft to the product
of that impulse.”  In this class, we’ll study and practice that application of craft through all stages of the revision process, 
from making the story of a complete dramatic action to sentence level polishing.  Class is restricted to Creative Writing
minors who have completed at least the intermediate level fiction writing class.

02:00-03:15TRInstructor: Maximum Enrollment: 15
ENGL 307 Section 001,

Gingher, M.
Stylistics:  The Grammar Lesson as Performance Art; Gram-O-Rama (Prose)

Restricted to Creative Writing minors. Preliminary interviews and permission of instructor required. A course for students 
who want to undertake the study of literary forms outside the sequence of fiction or poetry workshops.  Close study of 
language and grammar as tools of style.  15-18 short writing exercises.  Collaborative development and production of a 
language arts show based on original exercises.

03:30-04:45/R until 5:50TRInstructor: Maximum Enrollment: 15
ENGL 307 Section 002,

Shapiro, A.
Stylistics (Poetry)

Restricted to Creative Writing minors. Permission of instructor required. A course for students who want to undertake the 
study of literary forms outside the sequence of fiction or poetry workshops. Close study of language and grammar as tools
of style. Numerous short exercises.

Texts:
Bishop, Complete Poems (ISBN: 0374518173)
Heaney, Opened Ground (ISBN: 0374526788)
Gunn, Collected Poems (ISBN: 0374524335)
Larkin, Collected Poems (ISBN: 0374529205)
Olds, Strike Sparks (ISBN: 0375710760)
Pinsky, Collected Poems

09:30-10:45TRInstructor: Maximum Enrollment: 15
ENGL 307 Section 003,

Eble, C.
Grammar of Current English

An introduction to English linguistics and to the grammatical conventions of edited American English.  The focus will be on 
traditional grammar, with some integration of structural and transformational approaches to word formation and sentence 
structure. Teaching methods: Mainly lecture. Requirements: Class attendance required, frequent short quizzes, two tests, 
two short papers, final examination. Much memorization and attention to detail.

Texts:
Martha Kolln and Robert Funk, Understanding English Grammar, 7th ed. (Longman: 2006) ISBN: 03213168

02:00-02:50MWFInstructor: Maximum Enrollment: 35
ENGL 313 Section 001,



Lindemann, E.
Grammar of Current English

An introduction to the study of current American English, intended primarily for prospective teachers.  English 313 will 
introduce you to the scientific study of language and to fundamental principles of language analysis.  We will begin by 
examining the sounds of English (phonology), then study the forms and functions of words (morphology), and finally look at
major sentence patterns in English and their variations (syntax).  The course combines traditional, structural, and 
generative-transformational approaches.

Teaching methods: Lecture-discussion, with some in-class group work.

Requirements:  Class attendance, frequent short quizzes, two tests, two short papers, final examination.

Texts:  Martha Kolln and Robert Funk, Understanding English Grammar, 7th ed. (Longman:2006)

02:00-03:15TRInstructor: Maximum Enrollment: 35
ENGL 313 Section 002,

O’Neill, P.
Introduction to Medieval English Lit

An introduction to English literature from the eighth century to the fifteenth, focusing on the primary works of Old English 
literature (Beowulf, The Wanderer, The Seafarer, The Dream of the Rood, The Battle of Brunanburh, The Battle of Maldon)
and Middle English literature (including the writings of Langland, Gower, Geoffrey of Monmouth, Malory, and texts such as 
the Alliterative Morte, the Stanzaic Morte, the Wakefield/Towneley Cycle of Mystery Plays and Everyman; a separate 
course is dedicated to Chaucer).  The Old English texts will be read in translation and the emphasis will be on literary rather
than linguistic considerations with a view toward developing an understanding medieval literary genres and tropes.

03:30-04:45TRInstructor: Maximum Enrollment: 35
ENGL 319 Section 001,



Wittig, J.
Chaucer

In this course we will read a representative cross-secion of Chaucer's most important poetry: Troilus and Criseyde, The 
Parliament of Fowels, and much of The Canterbury Tales.  We will read these works in the original Middle English (and 
students will be expected to give this their best shot).  But the emphasis will be "literary," not linguistic, concentrating on 
what Chaucer has to say and on understanding him in his historical, intellectual and literary context.  Class attendance is 
expected.

Sample syllabus (Fall 07) will be online at: http://www.unc.edu/~jwittig/320/en320.htm

Teaching methods: lecture and discussion.

Requirements: Midterm and final exam; weekly modernization quizzes; one term paper.

Required Texts:
The Canterbury Tales: Complete. Ed. Larry D. Benson.  (Houghton Mifflin) ISBN 0395978238
Troilus and Criseyde.  Ed. Stephen A. Barney.  (Norton 2006)  ISBN 0393927555

Recommended Texts:
Chaucer Glossary.  Norman Davis, ed.  (Oxford UP: 1979) ISBN 0198111711
Chaucer, Troilus & Criseyde.  Transl. Barry Windeatt.  (Oxford UP: 1998) ISBN 0192832905

11:00-11:50MWFInstructor: Maximum Enrollment: 35
ENGL 320 Section 001,

Thompson, J.
Eighteenth-Century Drama

A survey of Restoration and eighteenth-century drama from Etheredge to Sheridan.

12:30-01:45TRInstructor: Maximum Enrollment: 35
ENGL 332 Section 001,



Langbauer, L
19th Century British Novel

We will read important novels of nineteenth-century Britain, including novels widely popular at the time.  These are novels 
filled with monsters, freaks, and outsiders.  Why?  In pondering that, we will consider the form of the novel, nineteenth-
century history and culture, as well as our own critical responses to the texts.  How do our expectations govern how we 
read? How do our assumptions about what a novel should be reflect our sense of how the world should work?  How do our
own cultural interests determine our view of the nineteenth century?

Teaching methods: Discussion and lecture.

Requirements: 8-10  pp. paper, midterms, and final; enrollment in recitation section (see below).

Texts:
Jane Austen, Northanger Abbey
Mary Elizabeth Bradden, Lady Audley’s Secret
Charlotte Bronte, Jane Eyre
Emily Bronte, Wuthering Heights. (Penguin: 1965) ISBN: 0140434186
Louis Carroll, Alice in Wonderland
Charles Dickens, Christmas Books, Volume 1 (Penguin) ISBN: 0140430687
Arthur Conan Doyle, Sherlock Holmes: Complete Novels, Volume 1. (Bantam: 1986) ISBN: 0553212419
Arthur Conan Doyle, Sherlock Holmes: Complete Novels, Volume 2. (Bantam: 1987) ISBN: 0553212427
George Eliot, The Lifted Veil: Brother Jacob. (Oxford) ISBN: 0192832956
Mary Shelley, Frankenstein. (Penguin) ISBN: 0140367128
Robert Louis Stevenson, Strange Case of Dr. Jekyll & Mr. Hyde.  ISBN: 1583500101
Oscar Wilde, The Picture of Dorian Gray. (Oxford) ISBN: 0192833650

IMPORTANT NOTE:  Students who register for this section are also REQUIRED to register for one of the following 
recitation sections:  ENGL 338.601, ENGL 338.602, ENGL 338.603, ENGL 338.604, ENGL 338.605, or ENGL 338.606.

12:00-12:50MWInstructor: Maximum Enrollment: 102
ENGL 338 Section 001,

Lacefield, K.
19th Century British Novel (Recitation)

Recitation section for ENGL 338.1 (Langbauer, L).

11:00-11:50RInstructor: Maximum Enrollment: 17
ENGL 338 Section 601,

Sammons, B.
19th Century British Novel (Recitation)

Recitation section for ENGL 338.1 (Langbauer, L).

12:30-01:20RInstructor: Maximum Enrollment: 17
ENGL 338 Section 602,



Lacefield, K.
19th Century British Novel (Recitation)

Recitation section for ENGL 338.1 (Langbauer, L).

03:30-04:20RInstructor: Maximum Enrollment: 17
ENGL 338 Section 603,

Napolitano, M.
19th Century British Novel (Recitation)

Recitation section for ENGL 338.1 (Langbauer, L).

09:00-09:50FInstructor: Maximum Enrollment: 17
ENGL 338 Section 604,

Napolitano, M.
19th Century British Novel (Recitation)

Recitation section for ENGL 338.1 (Langbauer, L).

10:00-10:50FInstructor: Maximum Enrollment: 17
ENGL 338 Section 605,

Sammons, B.
19th Century British Novel (Recitation)

Recitation section for ENGL 338.1 (Langbauer, L).

11:00-11:50FInstructor: Maximum Enrollment: 17
ENGL 338 Section 606,

Gura, P.
American Literature Before 1860

A wide-ranging introduction to the literature, broadly defined, of pre-Civil War America. In addition to such well-known 
authors as Emerson, Hawthorne, and Melville, we will hear many other voices from the period of settlement through 1860 
that helped to shape American discourse. While we will concern ourselves primarily with why certain authors and works are
representative of different points in American history, we will not lose sight of the fact that some texts seem to rise above 
the historical moment to be considered masterpieces of the written language. An important course for the well-rounded 
English major as well as for those who think that they might specialize in American literature. Requirements: Two in-class 
exams and a final. One 10-12 page paper on an assigned topic (students will have choice of several possibilities). Regular
attendance is expected.

Texts:
Norton Anthology of American Literature, Package 1. 7th edition. (Norton) ISBN: 0393929930

09:30-10:45TRInstructor: Maximum Enrollment: 35
ENGL 343 Section 001,



Thrailkill, J.
American Literature, 1860-1900

This course focuses on literature written during and after the Civil War, a volatile period in U.S. history. Cultural topics will 
include the influence of new technologies (factories, trains, telegraph, electric lights), the rise of the city, changing gender 
roles, the increasingly unequal distribution of wealth, and attitudes about race and ethnicity.

We'll examine the rise of literary realism and naturalism, the poetry of Emily Dickinson and Walt Whitman, and the first 
rumblings of the Harlem Renaissance. Authors will likely include Mark Twain, Willa Cather, Henry James, Stephen Crane,
Kate Chopin, Edith Wharton, Charles Chesnutt, Paul Laurence Dunbar, Charlotte Perkins Gilman, among others.

Class format: discussion, with some lecture

Assignments: two essays, short response papers, midterm and exam.

10:00-10:50MWFInstructor: Maximum Enrollment: 35
ENGL 344 Section 001,

Thrailkill, J.
American Literature, 1860-1900

This course focuses on literature written during and after the Civil War, a volatile period in U.S. history. Cultural topics will 
include the influence of new technologies (factories, trains, telegraph, electric lights), the rise of the city, changing gender 
roles, the increasingly unequal distribution of wealth, and attitudes about race and ethnicity.

We'll examine the rise of literary realism and naturalism, the poetry of Emily Dickinson and Walt Whitman, and the first 
rumblings of the Harlem Renaissance. Authors will likely include Mark Twain, Willa Cather, Henry James, Stephen Crane,
Kate Chopin, Edith Wharton, Charles Chesnutt, Paul Laurence Dunbar, Charlotte Perkins Gilman, among others.

Class format: discussion, with some lecture

Assignments: two essays, short response papers, midterm and exam.

12:00-12:50MWFInstructor: Maximum Enrollment: 48
ENGL 344 Section 002,



Richards, E.
The American Novel 

“History of the American Novel”

This class traces the historical development of the novel from the late eighteenth century through the twentieth century, 
concentrating on the ways that novels encourage readers to imagine American identities. We will pay particular attention to
the ways the novels portray the promises and perils of democracy and industrial capitalism. Topics will include: slavery and
its legacies, shifting representations of gender roles, socio economic class struggle, and the social function and place of art
and artists. We will explore a range of approaches to novelistic interpretation.

Texts will be selected from this list (1 novel every 1-2 weeks):
Susanna Rowson, Charlotte Temple (1794)
Charles Brockden Brown, Wieland (1798)
Catherine Sedgwick, Hope Leslie (1827)
Nathaniel Hawthorne, The Scarlet Letter (1850)
Herman Melville, Moby Dick (1851)
Harriet Beecher Stowe, Uncle Tom’s Cabin (1852)
Louisa May Alcott, Little Women (1869)
Henry James, The Portrait of a Lady (1880)
Mark Twain, Adventures of Huckleberry Finn (1884)
Stephen Crane, Red Badge of Courage (1895)
Theodore Dreiser, Sister Carrie(1900)
Charles Chesnutt, Marrow of Tradition (1901)
Willa Cather, My Antonia (1918)
Jean Toomer, Cane (1923)
William Faulkner, The Sound and the Fury (1929)
F Scott Fitzgerald, Tender is the Night (1934)
Richard Wright, Native Son (1940)
Flannery O’Connor, The Violent Bear it Away (1960)
Don Delillo, White Noise (1985)
Cormac McCarthy, All the Pretty Horses (1992)

12:30-01:45TRInstructor: Maximum Enrollment: 50
ENGL 347 Section 001,

Laprade, C.
The American Novel

This course will examine the development of the American novel from the nineteenth century to the present.  In addition to
emphasizing form, content, and close readings of the works, we will also explore the social, cultural, and political influences
that gave rise to each work.  Course requirements include two papers and midterm and final examinations.

02:00-02:50MWFInstructor: Maximum Enrollment: 35
ENGL 347 Section 002,



Elliott, D.

American Poetry (African American Poetry)

This survey course explores the diverse poetic contributions made by African Americans.  We examine several 
movements in poetry from the earliest black poets (Phyllis Wheatley and Lucy Terry) to contemporary poetry 
published in the twenty-first century (Rita Dove and Elizabeth Alexander).  Rather than a steady chronological 
march through the more than three hundred years of poetry, we will read clusters of poems that best illustrate 
particular styles, movements, eras, and recurrent themes including: jazz poetry, poetry of social commentary, the
Black Arts Movement, modernist lyrics, black feminism, and avant-garde poetics.  Emphasis on critical close 
reading and analysis.

Teaching Methods:  Discussion with some lecture

Assignments: short weekly essays, 5-7 page paper, presentations, final exam.

02:00-03:15TRInstructor: Maximum Enrollment: 35
ENGL 348 Section 001,

Lensing, G.
20th Century British and American Poetry

Poetry in English from the middle of the 19th century (as far back as Whitman's Leaves of Grass, 1855) to the present, 
approached historically, thematically, technically, politically, and aesthetically; concentration on analysis, comparison, and 
synthesis.  Poets include Thomas Hardy, Gerard Manley Hopkins, A.E. Housman, William Butler Yeats, Edwin Arlington 
Robinson, Robert Frost, Wallace Stevens, William Carlos Williams, D.H. Lawrence, Ezra Pound, Hilda Doolittle, Marianne
Moore, John Crowe Ransom, T.S. Eliot, Hart Crane, W.H. Auden, Elizabeth Bishop, Dylan Thomas, Robert Lowell, Philip 
Larkin, A.R. Ammons, Robert Creeley, Ted Hughes, Geoffrey Hill, Sylvia Plath, Seamus Heaney, and others (list is flexible,
variable, and not exclusive).

09:30-10:45TRInstructor: Maximum Enrollment: 30
ENGL 350 Section 001,

Cooper, P.
The British Novel  (1870 to World War II)

We will read the development of the novel in English from 1870 to World War Two, a period that spans the rise and decline
of high empire, and a growth in global conflict.  Allied to these changes were new developments in knowledge, in 
technology and science, which contributed to experiment in literature, expressed so radically in what we know consider 
modernist works.  This course will read a range of novels in English from the period to explore how writers created new 
worlds in fiction, often barely stranger than the new societies in which they found themselves.

12:00-12:50MWFInstructor: Maximum Enrollment: 35
ENGL 355 Section 001,



Cooper, P
Brit. & Amer. Fiction Since World War II

This course studies the fiction of contemporary Britain and America through broadly representative literary works.    It 
explores fictional texts as intellectual, philosophical, and aesthetic documents while also examining their implication with 
historical and cultural forces.  The course traces the literary expression of various urgent contemporary themes: 
expatriation, boundaries, identity, ethnicity, gender,and globalization, to name some examples.  By way of broadening the 
definitions of "British" and "American" in the light of such themes, the course may include fictions from the Anglophone 
diaspora: Africa, South Asia, The West Indies, and Latin America, for example.  It may also incorporate supplementary 
material of various kinds -- among them critical and theoretical readings, photographs, artworks, and films.

02:00-02:50MWFInstructor: Maximum Enrollment: 35
ENGL 356 Section 001,

Ho, J.
Asian American Literature (ENGL 657)

This course will provide an introduction to contemporary Asian American literature and theory.  Through novels, 
films, and critical essays, we will explore the richness of this burgeoning field and examine how Asian American 
literature fits into, yet extends beyond, the canon of American literature.  With the 1989 publication of Amy Tan’s 
The Joy Luck Club, Asian American literature has flourished at an exponential rate.  And even before Tan’s wildly
successful publishing phenomenon, in the mid 1970’s, Maxine Hong Kingstons and Frank Chin pioneered the 
wave of current Asian American Literature. Asian American writers have won the Pulitzer Prize, been featured in 
an anthology of the best writing of the century, and enjoy an unprecedented popularity among readers in the U.S.
and abroad.  

Texts:
Chin, Donald Duk. (ISBN: 0918273838)
Kingston, Woman Warrior. (ISBN: 0072435194)
Ozeki, My Year of Meats. (ISBN: 0140280464)
Lahiri, Interpreter of Maladies. (ISBN: 039592720x)
Wu, Asian American Studies: A Reader. (ISBN: 0813527260)
Lunsford, Easy Writer. (ISBN: 0312243480)
Gibaldi, MLA Handbook. (ISBN: 0873529863)
Lee, Aloft. (ISBN: 1594480702)
Yamanaka, Wild Meat and the Bully Burgers. (ISBN: 0312424647)

12:30-01:45TRInstructor: Maximum Enrollment: 32/35
ENGL 360 Section 001,



Jack, J.
Feminist Literary Theory  (WMST 363)

This course will introduce students to feminist theories of rhetoric, or the art of persuasive communication. While the 
tradition of rhetorical scholarship is over 2000 years old, it has only been in the last few decades that women’s 
contributions to the theory and practice of rhetoric have been valued. We will explore scholarship that has worked to 
recover women who had been lost or silenced, from Plato’s contemporary and teacher, Aspasia, to Maria Stewart, the first
American woman on record to address a mixed audience of men and women in the nineteenth century. We will study 
genres that have been devalued by mainstream rhetorical tradition, such as etiquette and advice books for women, and 
consider the contributions women have made to the study and teaching of rhetoric. We will read primary texts from a 
number of historical and contemporary writers, who may include Margaret Fell, Sojourner Truth, Susan B. Anthony, Anna 
Julia Cooper, Elizabeth Cady Stanton, Ida B. Wells, Emma Goldman, Alice Dunbar Nelson, Virginia Woolf, Simone de 
Beauvoir, Adrienne Rich, Helene Cixous, Audre lorde, Gloria Anzaldua, Trinh t. Minh-Ha, bell hooks, Judith Butler, and 
Leslie Marmon Silko. Assignments will include a short oral presentation, one short writing assignment, and a major 
research paper.

 NOTE:  This course is crosslisted with WMST 363.1.

03:30-04:45TRInstructor: Maximum Enrollment: 35
ENGL 363 Section 001,

Halperin, L.
Intro to Latina/o Studies (INTS 364)

This discussion course introduces students to the transdisciplinary field of Latina/o Studies, a field that generally combines
the humanities and social sciences. Given this transdisciplinarity, the course contents will draw from histories, memoirs, 
theoretical essays, fiction, films and/or documentaries, music, and media. The course will begin by contextualizing the 
historical experiences of different Latina/o groups, including Chicanas/os, Puerto Ricans, Dominican Americans, and 
Cuban Americans. It will investigate what it means to be Latina/o in the United States, critically examining the formation of,
and differentiation between, group labels like “Latina/o” and “Hispanic.” It will familiarize students with some of the major 
issues affecting the field of Latina/o Studies, such as border issues, immigration and migration, labor, and national 
allegiance(s). In addition to being transdisciplinary, the course will be intersectional, as it will encourage students to think 
critically about the ways race, ethnicity, class, gender, and sexuality shape discourses and representations of Latinas/os in
the United States.

NOTE:  This course is crosslisted with INTS 364.1

02:00-03:15TRInstructor: Maximum Enrollment: 35
ENGL 364 Section 001,



Henderson, M.
African American Literature to 1930

Focusing on the critical essay, autobiography, and prose fiction, this course aims to introduce students to the issues of 
form, genre, and intertextuality as they define a tradition (rather than a survey) of African American literature and criticism 
before 1930. Of particular concern will be the ways in which selected texts clear a “fresh space for their own articulation by
formally revoicing and revising earlier texts within the tradition. In addition to developing the skills of close reading, we will 
locate these narratives within their contexts of reception and production, examining their historical and cultural significance,
especially as they engage and challenge the dominant cultural narratives. Authors will include Frederick Douglass, Harriet
Jacobs, Harriet Wilson, Charles Chesnutt, James Weldon Johnson, W.E. B. Du Bois, Alain Locke, Langston Hughes, and
Nella Larsen.

02:00-03:15TRInstructor: Maximum Enrollment: 35
ENGL 367 Section 003,

Harris, T.
African American Literature, 1930 - 1970

This course covers African American literary texts from roughly the end of the Harlem Renaissance to the end of the Black
Arts and Black Aesthetic movements of the 1960s.    We will explore the focus on black masses in which Zora Neale 
Hurston was engaged during the 1930s, the protest tradition that Richard Wright popularized in the 1930s and 1940s, the 
formal traditions in poetry that characterized the works of Gwendolyn Brooks, Robert Hayden, and Melvin Tolson, the 
integrationist impulse of the 1950s to which Ralph Ellison and Lorraine Hansberry adhered, and the Black Arts and Black 
Aesthetic movements of the 1960s that defined the works of Amiri Baraka (Leroi Jones), Nikki Giovanni, Sonia Sanchez, 
Etheridge Knight, and others.

The class will be conducted primarily through lecture and discussion.  There will be midterm and final examinations, two 
short papers, and a course project on which students will focus for the entire semester.

Possible texts include: Zora Neale Hurston, Their Eyes Were Watching God; Langston Hughes, The Ways of White Folks;
Richard Wright, Uncle Tom’s Children; Ann Petry, The Street; Gwendolyn Brooks, A Street in Bronzeville and Annie Allen;
Ralph Ellison, Invisible Man; James Baldwin, Go Tell It on the Mountain; Lorraine Hansberry, A Raisin in the Sun; Leroi 
Jones, Dutchman; and poetry by Nikki Giovanni, Robert Hayden, Sonia Sanchez, Etheridge Knight, Melvin Tolson, and 
others.

09:30-10:45TRInstructor: Maximum Enrollment: 35
ENGL 368 Section 001,



Coleman, J.
African American Lit. 1970 to the present

This course provides an overview of the key writers and major trends and traditions of African American literature from the
close of the Black Arts and Black Aesthetic movements of the 1960s to the present.  English 369 explores, but is not 
necessarily limited to, the renaissance of black women’s writing that began around 1970; excavations of the past 
highlighted by new forms such as the neo-slave narrative; experimentation on a variety of fronts; and new revisions of 
traditional themes, practices, and cultures.

Texts:
Gaines, A Gathering of Old Men (ISBN: 0679738908)
Gates, Norton Anthology of African American Literature (ISBN: 0393977781)
Morrison, Beloved (ISBN: 9781400033416)
Walker, The Color Purple (ISBN: 0156028352)
Naylor, Mama Day (ISBN: 0679721819)

12:30-01:45TRInstructor: Maximum Enrollment: 35
ENGL 369 Section 001,

Gwin, M.
Southern American Literature

“Southern Texts, Southern Culture.”  This course in literatures of the southeastern region of the United States will 
examine the frame of regionalism in contemporary literary study, raise cultural and aesthetic questions around the historical
interventions of southern slavery and class oppression, and offer textured readings and discussions of a diverse group of 
authors with an emphasis on the contemporary period.  For a full flavoring of southern artistic expression and an 
understanding of the multiple roots of southern writing, we will listen to Native American origin stories, spirituals, blues and 
jazz, work and protest songs, sermons, and civil rights speeches.  We will also investigate how “The South” has been 
constructed in contemporary film as a space of cultural deviance in American culture.  Assignments will include a series of
weekly writing responses to be shared in class, a longer paper, and a take-home final essay examination.

 12:30-01:45TRInstructor: Maximum Enrollment: 35
ENGL 373 Section 001,

Irons, S.
Southern American Lit

English 373 introduces you to the literature of the American South, moving chronologically from the pre-colonial period to 
the twenty-first century.  We will address the following tasks, all tightly interrelated:
• Examine how southern literature has both reflected and shaped southern culture over the years (and whose
            southern culture?)
• Explore the myths of the South that its literature has created, championed, challenged, and debunked
• Examine issues of race, class, and gender within the literature
• Observe the changing narratives created about southern literature through the years
• Explore the ongoing question:  “What is southern literature and why do we study it?”

The format of the class will be some lecture, small group work, large group discussion, and individual presentations.

09:30-10:45TRInstructor: Maximum Enrollment: 35
ENGL 373 Section 002,



Gwin, M.
Literary Non Fiction

We will focus on a particular kind of life writing, the contemporary memoir, and consider how, as Charles Baxter notes, both
memory and forgetting shape this literary genre--how the re-membering of one’s own experiences and observations of the
world is always doubly haunted by memory’s powers and memory’s failures.  This re-membering, especially in cases of 
trauma, often takes the form of aesthetic experiments in form and voice; we will think about what such experiments require
of their readers.  Finally, we will consider contemporary discussions about the memoir’s responsibility to truth.

Assignments include a series of short responses to the readings to be shared in class.  For the longer writing assignment, 
students may choose to write either an analytical paper or creative nonfiction, or a combination of the two.  This is a 
discussion class in which participation is crucial.

Readings will include:
Charles Baxter, ed. The Business of Memory: The Art of Remembering in a Age of Forgetting (includes excerpts and 
essays)
Mark Doty, Firebird
Mary Karr, The Liar’s Club
Azar Nafisi, Reading Lolita in Tehran
Maxine Hong Kingston, The Woman Warrior
Elie Wiesel, Night
Janisse Ray, Ecology of a Cracker Childhood
Some essays on library reserve.

03:30-04:45TRInstructor: Maximum Enrollment: 35
ENGL 383 Section 001,

Lindemann, E.
Advanced Comp for Elementary Teachers

English 401 introduces you to the teaching of writing and reading, especially in the elementary grades.  You will gain an 
understanding of current composition theory, discuss the research that helps us understand how young writers and readers
develop, and learn more about effective practices for improving both your own and your students’ writing.  Class 
discussions, small group activities, and individual projects will define the practical implications of this theory and research 
for the classroom.  The course also provides opportunities for you to practice and improve your own writing.

Assignments include a class observation report, a collection of weekly letters addressed to classmates, designing and 
writing a children’s book, and a detailed project proposal for a unit you would like to teach in an elementary or middle-level
class.

Text:  Carol Avery, ...And with a Light Touch: Learning about Reading, Writing, and Teaching with First Graders, 2nd ed. 
(Portsmouth, NH: Heinemann, 2002).

11:00-12:15TRInstructor: Maximum Enrollment: 19
ENGL 401 Section 001,


